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th® 3D»p*rt!aftjat of lidcwwitloii of tl*e Kuaoajs of Art prosoB’^ 

iM M#torio tfei#«t«tr ao<3ela wad sta^ »ot8, rootorod and di«ia«tloaXly llghtod, 
in a i-uotallation, amtagod to show tfe» dovalopcamst of atag*' deolga* ^feoao 
SK>do3Lo 'wor® preiM&red at th# GwKfeato S^iooX of T*l* tJniwrsity, la 1939» 
tfeo di3?«oii(m of Profoaaor KX«®»r Hagy^ a formr aaaoelaia of Hast J^nhairdt la 
Yiwma, md ara \xmd on earaftil raaearob ixt aarly printa and doomaists. Alm§ 
ifi-ya an assailant BOdaX of the CXoha Ifeaator, {aao photo), aa ^lakanpeaj^ m»d it, 
15*98-^6X3, ’whioh nada ty Smaat CoiskXin of Boalya, X<mg laland, the hletorlo 
thaa^r modal# wke# aoqulTad for tha Masaua fey Pr. Them# 'Maisro threm^ a .grant 
ftm Gai^ral Idacatioa Board, ^aw fork, aodal of the GXofea, ^akesisaara* ® 
fairorite pXayfecassa, ahowa tha ground jplan aiallar to m inn-yard, the apnm ataga 
axionddUBg .into tha fit, thraa ata^ XaaaXa, door# to aetora’ dra#^i.ng roMB, trap- 
doors for gfeoats, and oa roof the *i»it* fre® whleh tha theater flag ’waa fXeram 
indioatii^ idsetbar pXay ^«us to fee tragie, ooBiio, or histortoal# 

M.S »«t of feiatorlo ■tiaeater aodaX# aai stage sat# ooear# 2^ year# of 
stag# deeign* See® of the sat# are powered with laotor# to d^niga the seenary 
(in plaisa of naciamioal pmmr of stB^-haad# and |3sXl^ffl) or ar« e^j^pped for 
lifting ete^a to IXIuatetta differ^t affaots. 





©f Isailt tb««-t«r8* ^amr^mx^a of pkXmma m4 

thrssbiag-fXoorSf eit^ »txaa%» ^saa, sad hollows ii^ Mils 
mm pmsmd iisto sonriee as ^y3jBg-*l»fco«8, «aid ewa oewt^ij^flaiy x^a3d«l«4. Bui 
a apa^UiX ar^toa^irsl u£dt iixllt for us« as a thmteiT mad £K>iMi3g 
mt 8al8t tmtil M B.O, iiha Mrlleet tb«ftt«ra» m& ^*ir ^asoimdsmia 

for eanturls# afimrmxd, earriod fr»sa*WDtk of t«sipl« or conr^ard or 
iiilXoido orifim« inod tor mm oootarioo ibe otagos ^re ier« of or 

mms^ llXuaim of plo-oo &x iijso othor tium tho actor’s liords* tam mmd»d 
prittsriXy oolr V^7» tbo actor, axid the pX«7i£tg*spacc, Tam mxm wmpXmm »3ad 
sXaboratffi arts of coateM, actuals, mad theater tuiXdiag took tia^ to dAralop* 
dX though costusBe appeared alaost as sooa as actors, thaatar huilOXog took logger 
aod stage eats mmm last of aIX« 

$hs ancisat Oreaks, with their opesnair, alaost-olreuXar iiaatlsg<»i^mca, 
t^lr exoaXleut accoustloa, elrauXar oyefaastra or pXaTiuff^spaee, a&di Marine 
Scene hulXdlag, amd the facade of tdtn Xittle tempXe-Xlke structure for a 
pexsauest aat, whiob laagiaatixm asist see as a paXase, a clt^ street or a fosrest* 
set of aodaXs begins vl^ a repllea of the Greek l^eater of ^Diouarsos 
at Athens, B«C*, the earliest true theatrical arehiteeturtt in the Astern 

world. It is followed tgr a laodel of th© type of siE^^e platform stage with 
curtains which was set up in tint mtmm end e^saneeXa of ehorefees is the early 
Middle Ages, Betweea these two models is the historic rent iddch ti«s Bas^ Agsc 
taad# in tl^ hlstoiy of theater, firing thm deoXine of the Bm&n classic 

theatre were dosed, and caiowed to. fell into ruin, and drama vas banned as 
sinful, ^ts of it suxwi-md In the mlaes mad mountebai^s, perhaps to reawdien in 



0 i Imimd of ehitagli^ tfe© »eea«ry for ©©eh act, th^ laoiwe th® as^iaaco 

fim ii«t to s«t| 

^ mo^l »hsm tb* Sn^i-sh varaioo of iM.s 2 aU s»4t«val rtllgious 

parforaaaaa, ^oh us»d a of »pageaat to laaar ttm wrloaa Bsaoea, 

00 tbat^ the oats vore otUl aot cboBg©a» play di4 ecm to tii» 

mQMmm and andioooo oould stay in oao pU<», Howtror^ tfeoro wa» no tot^Xding 
owr tiiolr 3Q»ade and it i**e S*E*0, in tha litoral oonao, 

ShiU»»poaro*8 QXobo* oosal^ noxt In our »ot of noiSolo, dtowloped 
ludopondontiy fvon the £it 70 p«an BoaalssanGa thoatenv Baaed on the ii»a-yard uaod 
ty actora tfercu^nit J&igXana, it retoraed to tt» ancient coartyord plan for irmm. 

1» the Bear laat and tho Orient* asakoi^are, however, need no ata^^ »ot», oalXlB® 
(like the anaient Sreeka) vcpon the ioaglnation of ida ai^enee and the iwglo of 
hie poetry to aus^n •the oXoud-oapp*d tewera, the gorgeou# paX*®e»«* 
davelopaient of IMS type of tdaeater vas arrested hy the Snglish farltan rule of 

the jaid-XWs c«atury* 

Out series of theater nodela neat presents four Benaiasanoe stagesi iM 
first tiro helng simple pXatform stages easily nosed fro® place to place* One -wea 
the nnirerel^ tyi^ of stage, an early attest to guess how ti» Bmsus staged a 
pl^t iKxt wlltot arehitecturaX research into the fox® of ^ theater. ^ ot'imr 
ma the stage for the CcMedla dell* Arte, the «professlanal of the 

ItaX-ians, wMoh iwvlTPBd old idots, and was the great *ad 11^ tl^ater of 

all ^ aetors md» ^ tl^ lima as 1^»y wont-- ^ ^a«a of 


the gf mlata Verks of V fm»» St^^paataeare^ llaitsr 1* Blaok, Ins* Beu lo^^, 
:W*^^n,d* I, p* If* 
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He®*® vxevpt ter it« ^jX«rge4 omiisf-.l aoorws^ ^ 

th® mm»%&T of ih» proBoeBlm ar<^ - &x^ ItB per^otlw stroot umms* t^©, 

13UE0 B«^ob »tag», ms a poim»«st »«t* last of -to femar RsasaissaKe® ^aod^ls,. 
bermwT, is ih® first i3& th® laodem Xlo® of chKagoa^o atago sots - 6orlio*s 
a3:^aMt»etEirftl smsA a trago^, vitJi atago porspaotim aud «u3^«M#iBga* flsi 
mm m% ma mi^d for aa eiiti3EN» play, tut oha^^od totmon porfoxmwueoa. ' 

l^r# foXlom as oXabarato ITtfe coutary atago «lth biwe^ jaomblo flat 
vlags, ba^-drops msd cloud saehiaa vith a "slojEy* - tho oXlsso* of pur® apootaelo 
iM «ta^' .iMittiiigs* ?b» IStfe OBBtory J^gliab. ataga, vhi*^ comas mart, raplaoes tb« 
apoctaola ^tla tiaa iBtiaat* ao^i* suitable to tit® ©OE»dy of ssaumara popular ia 
that o«mttapy« ttoa isalatar mw naparaedea tin* arcfeitact ia darialag atag© sat«. 

1^' 19tb oaBtury, rapreaactad by a soeaa from a CbarXaa Koaas produotiott of .%(a3.at« 
atom tba hlatorieal raallaa m& groulug spatial ammasaa of tbe last oantury, 
tb» wrlad iataroata and ftKparlsaata of our o«n ara ara ahown i» fl,aa dlvargaut 
stag# aatai tm mturaliatie, aasd throa aansl-abstract* Stamlalavalsgr, of tba 
l^oaaow Art l^ioatar, glma ua tbe doalgn for aarly 20^ cantory saturallaa in tha 
aat of Gorky* a Tfaa Lomr Eaot^ ^ Doimld Oaoaiagar’a daalgjs for iim bars aaasia 
f rm. Of Mica amd Kau comMsas raaliam vitk elaaaata of abatractlOB. A Kuaaiaa 
CoBistamotiiriat sat ahom tba braak-up of ataga spai» iato diffaraaat lavola aiad 
tba motamaut from tiae bo3E^Xtka pieturo-fraaia ataga to the »alf*coot8i»ad* sotjXp* 
teal stage, A modal of a acaca by Gordoa Caralg nM ona by Adolph Appia 

are plo^ywir aat daai^ la tba pura abatraot, emilpteal masmer, t«fl4 Xii^a 
a!6d f 0 £i» that ar®ata their own spaee-tima coid daseribe te aoajjary of Urn adM 
and i»soti<naa, 

fha tester la te 03^a»t is reprasaotad by two models ** oas of te 


m ^anhiMty fom of 



